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s the toast falls toward the 
ground, it rotates at an angular 
veloctty determned by the degree by 
which rts centre or mass hung over 
the table's edge as it began its 
descent. Might it be the case that 
the height or a normal table and 
the earth's gravitational force 
conspire to create a predomnance 
of rotations through an cod multi- 
PLE Or 1 80 DEGREES? 

MORE 
TOAST 

PAGES 9, 17 AND 27 



Dear Reader, please take a seat on a packing crate and listen to 
this record of a champagne bottle being opened while I tell you a 
tale. If you've never received one of these newsletters before you 
are probably wondering what it is you're holding. Keeping in con- 
tact with friends has been a very important part of my life. About 
five years ago, I found that studying photography at university was 
eating up most of my free time and I was having trouble keeping in 
touch with people that I had met while travelling and living else- 
where. My address book was bulging with names and places. 
Writing meaningful, personal letters to everyone was unfortunate- 
ly not something I could take the time to do. I decided to start pro- 
ducing a newsletter that I could photocopy and distribute. It has 
become an emotional and creative outlet for me, this issue in par- 
ticular. It has helped me to sum up my life so far and clarify what is 
important to me. I also teach myself a lot of technical and aesthetic 
design stuff by producing it. This is the fifth issue that I have made. 
The previous ones were: Dave's Weird Stuff (July 1993), 
Dave's Interesting Fax (Spring 1994), Dave's Last Breath 
(November 1994)' and Dave On Dave (Spring 1995) 2 . 1 have decided 
to continue using the last title for this and subsequent issues. 



NOW YOU CAN 
DRINK AND READ! 

THIS ISSUE IS MADE WITH 

EASY CRIP™ 

TEXTURED PAPER 
FOR STEADY HANDLING 



I have been working at the Ontario College of Art and Design in 
Toronto since July 1996. I work in the photography department 
providing technical and teaching support, mixing chemistry, main- 
taining our b/w and colour print processors, fixing things and what- 
ever else needs to be done. I really like this job. I have never had a 
position where I looked forward to going to work everyday. I have 
none of that Sunday evening angst over having to go into work on 
monday morning. It's great. I'm very pleased that recently the work 
that pays my bills has been in the field of photography. Last year I 
worked for four months at a school teaching photography to peo- 
ple with dual diagnosis, a combination of a developmental handicap 
with an emotional or psychiatric disorder. That was quite an expe- 
rience, very difficult at times but very rewarding. I learned a lot 
about people and even more about myself. Unfortunately it was a 
part time position and my job at the college is full time. I wanted to 
do both, but there aren't enough days in the week. I'm finished 
work until the summer term begins in about two weeks. I have a 
number of projects to finish, including this newsletter. Perhaps I'll 
have a short holiday. Before I continue, I must apologize to my 
Mother. I know that as soon as she sees this newsletter she'll think 
the type is too small. Sorry Mom, I wanted to get as much informa- 
tion into this issue as possible and some of it may be hard to read. 



Good Impressions Technology Inc. 

"Our business is making you look good." 

II you can't handle it, can't be bothered or you'd rather be sailing, we can 
help. We provide the latest in state of the art responsibility avoidance 
products and services at the cutting edge ol today's technology. 

Our Communications Services include Auto Call, Auto Mail, Auto Fax 
and Auto E-Mail. Choose from our wide selection of standard Artificial 
Communications Packages (Sales, Real Estate, Law. Banking or 
Advertising) or let us custom design one lor you. Everyone will be con- 
vinced that you are doing more than your share of the work whon they 
witness you receiving what appear to be very important and verifiable 
telephone calls and messages, postal deliveries, faxes and e-mail tailored 
to meet your needs whatever they are. And you don't just ad lib into a 
dead telephone. Our telephone specialists will prompt you so that your 
end ol the conversation sounds as realistic as possible. We can even 
arrange very convincing and reasonably priced in-person client visits to 
support the sham that you are living. 

Are your washroom breaks of the extended variety? Are you leaving the 
otlice lor a 3 hour lunch? Simply drop two ol our Ever Hot'" Beverage 
Tablets into a hot or cold cup of coffee on your strategically messy 
desk and oil you go down the stairwell or out the service entrance to 
interview for another job or have a wild rendezvous at a nearby motel. 
Your beverage will steam realistically for up to six hours leaving any nosy 
bastards with the impression that you've just slipped away Irom your 
desk to make photocopies, send a fax or reheat last night's pasta dinner 
to eat while diligently working through your lunch break. 

We can deal with any situation or problem you may have. 

It's 3am and you've been out drinking. It's 3pm and you've been out 
drinking. You've (orgotten a birthday or anniversary. Traffic ticket? Late 
lor work? Didn't finish your homework? For a small monthly fee you can 
have 24 hour access to our Excuse Banklrom any touch tone telephone. 

• Holographic sell-projections programmed to respond to questions. It 
looks and sounds like you're at your desk, but you're really at the beachl 

• Have you ever wanted to go on maternity leave but you didn't want 
lo go through all the fuss and bother of having a baby? No problem. 

• You've killed the pet that you were supposed to be caring for? We can 
do most home delivery dead pet replacements within the hour. 

• You have no charming and intelligent spouse to accompany you to the 
office Christmas party? We can provide one. 

Begin your move up the corporate ladder or at least ensure that you 
hang onto your job lor another month or two by calling us now. We can 
custom design a Communications and Product Package to meet all of your 
work avoidance needs and ensure that you make a Good Impression. 



I'm wilh 

STUPID 



Free T - Shirt Offer I 
Sorry, its not what you think. I only made a 
couple ol these shirts so I could wear them. I 
don't possess a sturdy enough entrepreneur- 
ial spirit to produce them for sale. I'm a lousy 
capitalist and can't be bothered. You'll have 
to make your own if you want one. 



Are you constantly opening your chamber door to rid your room ol 
stale, unpleasant odours? Why not fill your chamber with the smell ol 
Edgar Allan Poe-Pourrl. The new Skulls, Hearts and Crows deluxe 
mixed assortment Is now in stock. Quoth the Raven, "Smell No More." 



Parked on the couch watching The Fresh Prince of 
Darkness or America's Funniest Most Wanted? 

No Time For Exercise? Need Inspiration? 
Order Abs of Spam now. This lull length stop-motion animated 
exercise video featuring characters delicately sculpted from popu- 
lar speculative mock meat products including Prem. Spork, Klik, 
Kam and Spam will have you ofl and running. 



the leftover bits 

THESE WORDS WERE SCRIBBLEO ON BITS OF 
PAPER AND BAR NAPKINS THAT I HAD LAVING 
AROUND AFTER FINISHING THIS NEWSLETTER. I 
FELT THAT THEY NEEDED A HOME SOMEWHERE. 

obsessions In moderation • spirals 
go upward loo, you know • beautiful 
things do not just happen • all 
knowledge is divided Into a to z • 
without let or hindrance • brains say 
the darndest things • this is your 
brain on life • just get off the train 
more often • the tyranny of the ver- 
tical • matter (that) doesn't matter 

• the toast is in the cutting • a novel 
inspired by the works of Ernest 
Hemingway called The Sun Also 
Explodes • eye to eye, skin to skin • 
everything between now and the end 
ol this newsletter • there's some- 
thing about the darkness, the noise 
and the drink that helps • outside 
the moon is being quietly eclipsed by 
our planet • Tunnelspottlng • auto 
urine therapy, 2 glasses per day • 
failure to follow loading instructions 
could result in serious injury or death 
(warning notice on bathroom towel 
dispenser) • Interview with a Tumour 

• navel piercing program: each day 
200 sit-ups and $2 in a jar for a 
month • my vacation from darkness 

• .toast Coma Toast • cut toast 
lengthwise, its belter • Dave's Backword 

• I'm Dave, You're Dave • These Are 
The Daves I Am, I Am • The Hitch 
Hiker's Guide to Dave • Otter On 
Toast • The Journal of Creative 
Psychiatry • Just Do Dave • Stupor 
Dave • hypermarket • blue anti climb 
paint on the building site wall across 
from parliament in London • Simply 
Fred • next time I go travelling 
remember to take cellotape, a glue 
stick, a large, black felt marker (for 
hitchhiking signs), small tupperware, 
duct tape and handcuffs • pure as 
the driven over snow • mechanically 
reclined • when you're eating in a 
restaurant, do you ever wonder how 
many hundreds of mouths the fork 
you're eating with has been in? • I 
know more women than men who 
have a fear ol intimacy and commit- 
ment • are all those your sitars? • 
there are fourteen paint names that I 
find interesting on page 29 • you 
can't judge someone's appearance 
just by looking at them • I don't 
think I've ever never had hair on my 
head, maybe Its time that I shaved it 
all off • love at first sense • (anoth- 
er notice on a bathroom towel dis- 
penser) use only to dry hands and 
face, any other use could be danger- 
ous • Gl Joan • the pathetic aes- 
thetic • everyone standing in a spot- 
light • hey, i completely forgot 
about nutella® on toast, how did I do 
that? its great. 
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I REivlEMBER LAUGHING UNCONTROLLABLY 

I REMEMBER RUNNING AWAY. 

I REMEMBER BEING SCARED OF DEATH. 

I REMEMBER BEING TO SHY TO ASK TO USE THE BATHROOM. 

I REMEMBER NOT KNOWING WHAT IT WAS BUT KNOWING IT WAS REAL. 

I REMEMBER WANTING TO KILL SOMEONE WHO HURr A PERSON THAT I LOVE. 

I REMEMBER BEING EMBARRASSED ABOUT HAVING HAD A HAIRCUT. 

I REMEMBER FLIRTING IN GRADE FIVE. 

I REMEMBER NOT KNOWING WHAT SEX WAS. 

I REMEMBER NOT BEING CYNICAL. 

I REMEMPER THE SMELL OF HER SCENT ON MY PILLOW. 

I REMEMBER THE FIRST TIME I WAS DRUNK. 

I REMEMBER THE SMELL OF DEAD, DRIED LEAVES AFTER WARM RAIN. 

I REMEMBER EYES. 

I REMEMBER SMILES. 

I REMEMBER MY FIRST KISS. 

I REMEMBER WANTING TO DIE. 

I REMEMBER THINKING TOO MUCH. 

I REMEMBER WANTING HER MORE THAN I HAVE EVER WANTED ANYTHING BEFORE. 

I REMEMBER IMMORTALITY. 

I REMEMBER HIDING. 

I REMEMBER NOT KNOWING HOW TO TELL TIME. 

I REMEMBER LOSING CONTROL. 

I REMEMBER BEING SO DRUNK I COULDN'T REMEMBER. 

I REMEMBER LYING. 

I REMEMBER THE FINAL CUT EVERYDAY WHILE I ATE LUNCH. 

I REMEMBER YOU WORE RED. THE WAITRESS WORE GREEN. 

I REMEMBER TRYING TO READ MINDS. 

I REMEMBER BEING BULLIED. 

I REMEMBER BULLYING. 

I REMEMBER WATCHING THE MOON DURING THE MOON LANDING. 

I REMEMBER THE COMFORT FOOD MY MOTHER MADE. 

I REMEMBER CHEESE UNDER THE BROILER. 

I REMEMBER CANS OF CAMPBELLS TOMATO AND CLAM CHOWDER MIXED TOGETHER. 

I REMEMBER BOILED TURNIPS AND CARROTS MASHED. WITH BUTTER AND PEPPER. 

I REMEMBER EATING SUCED ORANGES. 

I REMEMBER THE TASTE AND TEXTURE OF CRUSHED ASPIRIN IN A SPOONFUL OF HONEY. 

I REMEMBER BEING IN SNOW UP TO MY WAIST. 

I REMEMBER THE LITTLE SQUARE OF TOAST THAT DAD WOULD LEAVE FOR ME. 

I REMEMBER WAITING FOR THE TELEPHONE TO RING. 

I REMEMBER NOT CALLING. 

I REMEMBER STILL BEING SCARED OF DEATH. 

I REMEMBER MY FIRST LOVE WHEN LOVE HAD NOTHING TO DO WITH SKIN TOUCHING SKIN. 

I REMEMBER THE BIG ROCK IN THE FOREST BEHIND MY ELEMENTARY SCHOOL THAT ISN'T AS BIG AS IT USED TO BE. 

I REMEMBER THE SMELL OF CRAYONS MELTING WHEN IT WAS SO HOT THAT WE TOOK ART CLASS OUTSIDE ON THE GRASS. 

I REMEMBER DANCING OUT OF CONTROL. 

I REMEMBER KISSING HER IN A DREAM. __ 

I REMEMBER THAT SUNSET. 

I REMEMBER THAT TOUCH. 

I REMEMBER. 
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PROMISE 

MEDITATION 

ENDLESS 

TEASE 

ROMANCE 

HESITATION 

DOWN TO EARTH 

INFATUATION 

NICE 
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SILENCE 






REVENGE 



IF THE EMAIL ADDRESS CN PAGE TWO DOESN'T WORK, TRY ONE OF THESE: 
David_Otterson@acc.ocad. on. ca or testify@mail.freenet.hut.fi 



end notes 

1 . Dave's Last Breath was reviewed in the magazine Factsheet Five (»55). pg66. 

2. Dave On Dave (1 995) was reviewed in Factsheet Five (157), P g83 and Broken Pencil (v.i/«2). P g43. 

3. Table Etiquette Thn White Hous e Cookbook© 1887. 

4 "The Murphodynamics of Toast." Ian Stewart. Scientific American. D95. 

5. Edward Campbell, M.D. "Radical Orchiectomy: Indication and Technique." in Testicular Cancer 
Nasser Javadpour. M.D., editor (1986). 

6. Sarcocele: a solid tumour, usually malignant. 

7 "History of the Surgery of Testicular Tumours" in Tumours Ql the TestiglQ. pages 4-5, 1970. 

8 Chest x-rays and blood tests will only be done three times in the third year, two times in 
the fourth and once in the fifth. That is as long as the cancer doesn't recur. 

9 Excerpt from a brochure from the Canadian Cancer Society. 

10. I'm now prepared. "I wish we had met under different circumstances." translated into Slovak 

is "Skoda ze sme sa nestretli zo inych okolonsti." 
11.1 found this somewhere on the internet. 
12 Now that the weather is warmer it has been very quiet (25.04.97). 

13. Selections from the writings of Kurt Vonnegut: Deadeye Dick, Deadeye Dick, Blue Beard, 
Cat's Cradle. Jailbird, Hocus Pocus. 

14. Edmund's comments from throughout the four series of The Black Adder. 

15. This entry in my baby book looks like its in my handwriting, aged nine days?? 
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A DAIRY CHAMPION'S FINE POINTS 




Easy Crossword 



CLUE ACROSS 
1 Ninth letter of the 

alphabet. 
CLUE DOWN 
1 Visual organ, we hear. 

Last Week's Solution 



I've been looking at a lot of peoples' heads lately, 
mostly guys who have shaved off all of their hair. Its get- 
ting to be a bit of an obsession with me, to get rid of my 
hair. All of it. It all needs to be cut off and put in a box 
somewhere. I think that it will be one of those unan- 
nounced, self-photo-documented outbursts of mine. I 
don't know how much longer I can hold out. 
This newsletter has been in production since the last 
one came out two years and two weeks ago. Well, it's 
Monday the 12th of May 1997 and I am done. 
Please keep in touch. Let me know if your address changes. 
Its a warm, beautiful, sunny world out there. Its time to 
get my cameras out and start making pictures again. 

Goodbyeee. 




Call Waiting 




Now you can MM 

on* call and hold 

anothar. 



I am still making photographs. It's hard not to. 
The text below is part of my artist statement for a 
project that I have been working on for around three 
years. It feels like I've been working on it since I was 
about 17. Back then I was obsessively photographing 
graffiti and other text in Vancouver. I had no idea why. 
It is work to which I feel naturally drawn. It feels good 
to make it. I am going to put together a handmade 
book with about fifty 5x7 inch fibre prints mounted 
inside. I'd really like to get the work published. I am 
also making larger prints for exhibition purposes.. 

I EXPLORE PRIMARILY URBAN ENVIRONMENTS SEARCHING FOR AND PHOTOGRAPHING FOUND OBJECTS, TEXT, ARTIFACTS AND 
SPACES IN ORDER THAT I MAY ISOLATE VISUAL INSTANCES THAT SPEAK TO ME. MY GOAL IS TO MINE THE TRACES AND REM- 
NANTS THAT PEOPLE CREATE AND THE ONES THAT OCCUR IN AN APPARENT RANDOM MANNER AND FROM THEM DISTILL A 
DESCRIPTION OF, AND A RESPONSE TO, THE WORLD AROUND ME. I AM PARTICULARLY INTERESTED IN IMAGERY THAT EXPLORES 
THE IDEAS AND THEMES OF CONSUMERISM. DESIRE. PERFECTION. IRONY. MEMORY. IDEALISM, ABSENCE. AUTHORITY AND PERSE- 
VERANCE. THE WORK IS CONCERNED WITH ELEMENTS, RELATIONSHIPS AND INCONGRUITIES THAT ARE GENERALLY IGNORED, OR 
AT LEAST UNAPPRECIATED OR UNOBSERVED. I ATTEMPT TO IDENTIFY CONNECTIONS AND MAKE IDEAS CLEARER BY JUXTAPOSING 
THESE RELATIONSHIPS WITHIN THE FRAME OF THE CAMERA AND THEN SEQUENCING THE SINGLE IMAGES IN A BODY OF WORK. 

Most of the time I shoot outside so 
I don't do much during the winter. 
It's then that I try to get my print- 
ing done. Now that summer 
approaches I am getting ready. I 
finally had my two 35mm cameras 
thoroughly cleaned and a minor 
repair done on each. There's noth- 
ing that I enjoy more than exploring 
a city, this one or any other one, on 
foot or on my in-line skates, pho- 
tographing all day. From the begin- 
ning of my interest in photography I 
have always appreciated the work 
of talented photojournalists and 
documentary photographers. I 
decided that in fourth year at 
Ryerson I would really challenge 
myself by working on a documen- 
tary project where I would introduce 
myself into an unknown envirorv 
ment, meet people and photograph 
them. I started out working on a 
project about a huge, rundown 
apartment complex but I didn't pur- 
sue it with enough passion. 
Through a friend. I met Brian. He 
was three years younger than me 
and had had AIDS for a very long 
time. I spent a year making pho- 
tographs of him until his death in 
February 1996. He told me when 
we started that he wanted me to 

[continued on next page] 
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characterized by statements such as "Wis 
lhal you or mcT' or "I have lo go, I think 
lhal was my call wailing. . . No, really, I 
HAVE TO GO N0W1 GET 
OFF THE PHONE! IT WAS 
CALL WAITING! GOOD- 
BYE! I SAID GOODBYE!!" 
CALL-WAITING 
INFERIORITY COMPLEX 



CALL-WAITING ANXIETY DISORDER 

The sign lhal you or someone you love 
may be developing this disorder Ls a 
drastic per- 
sonality 
change. 
Formerly 
laid-back, 
friendly pco-. 
pie suddenly 
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call-waiting into; 
dicir conversa- 
tion. 'This disor-: 
dcr is also char- ' 
actcrized by 
screams of panic 
or even instant "" 
termination of tbci 
conversation when 

the individual hears the call wailing beep 
go off. The disease enters its fatal stages 
when the individual starts aurally halluci- 
nating the beeps that signify call wailing. 
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Anxiety Disorder, indi 
viduals who suffer from 
this often Gnd them- 
selves listening to dead 
air for hours on end 
as the person they 
were talking lo a few 
minutes before talks 
to somebody "more 
importanL" The con- 
stant rejection and 
abandonment leads 
nlh , bahlnd »ch«<Ju>» | feelings of low 
self-esteem and 
sometimes even a feeling of being dis- 
connected from the world. 



HOW THE FEET MOVE IN THE WALTZ 
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The waltz it done in three- 
quarter time. If the man begins 
with hi» left foot, then the girl 
jtartj with her right foot. 



If 
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be there documenting the good 
times and the bad. The good times 
were great but I tended to avoid 
photographing him during his bad 
turns. I found it very difficult. I have 
never been closer to someone who 
was dying. The experience brought 
me face to face with a number of 
my fears all at once. Sometimes, I 
tend not to acknowledge the 
progress I made but I think the 
expectations I had of myself were 
unrealistic. I wasn't able to raise the 
camera to my eye when I saw the 
pain. Some photographers can do that. I am working on a book about Brian with one of his close friends. It will 
contain text written by the people in his support network and also the photographs I made of him. 
I can't sleep. It's the last monday morning of the year. I've been wanting to finish this newsletter for quite 
some time now. It has taken on a life of its own and sometimes I don't feel that I have complete control over 
it anymore. I have put more thought and time into this issue than I have with any other and I find that I am dis- 
carding pages and ideas that previously I would have used without a second thought. Then I'd start thinking, 
as I am thinking right now, Why are you doing this anyway? Why put so much energy into such a thing? Should 
I even bother with it? Is it, god forbid, all about my ego? Too much ego and not enough toasted EGGOs®? 
I remember making fires with my Father. We were clearing hundreds of acres of land and once the trees had 
been felled and hauled away we would burn the branches, roots and stumps, all the wood that remained. I was 
around fourteen years old when we burned the brush on a huge piece of land in the northeast comer of the 
ranch. Dad and I went in opposite directions carrying newspaper, matches and pails of used engine oil mixed 
with diesel fuel. We set alight 30 or 40 piles of brush each the size of a house. I remember standing in the mid- 
dle of it, smoke all around me. All I could hear was the roar of the fire, like a locomotive engine going by. 



SPACE FOR RANT 



BY ART NEILANS 



Why is Call Waiting such a popu- 
lar service? Bell offers the 
capacity lo disrupt all your 
phone calls at any lime and charges you 
extra for the privilege. 

They might as well have called it 
MOID THIS! 

I think Bell tapped a rich vein here, 
targeting all those people who want the 
cheapest conspicuous route to fake elit- 
ism together with a contrived sense of 
artificial self- importance. 

Hey Cha-Cha, unless you're running a 
91 1 service it's not likely your life really 
needs this. 

You might want to think about actu- 
ally completing a phone call with some- 
one who has seen fit to want to talk to 
your pompous butt, rather than spend 
all your lime mumbling "Just a sec... il 
was my drinking buddy, Roy, wants to 
play darts Tuesday. . . oops, hang on. . . 
my prints from K Man are ready, or was 
that my pants from Cadet ... uh ... it 
doesn't matter." 

If you really had manners or com- 
mon phone courtesy and you absolutely 



had lo have incoming calls handled, you 
would have gotten call answer, which 
lakes messages while you are on the line. 
But thai would be loo practical and fail 
to cut off whoever you were talking to at 
the time and restrict your phone options 
and let people know you actually gel 
PHONE CALLS! 

Can't finish a phone call 'cause you 
have the attention span of a ferret on a 
double espresso? Maybe it's lime you got 
focused and started paving attention, 
Boo- Boo. 

MyselP I wouldn't have Call Wailing 
(CW). But I sometimes do respond with 
PLU. PLU (Pretentious Lifestyles 
Unlimited) kicks in whenever CW is 
detected. 

You've got another call? Oh, sorry 
I've got Kaihie Lee from Carnival Cruises 
at the door with my tickets. Uh-oh. . . 
that's my Bcnz dealer just pulled inlo the 
driveway. . . my 560SEL just back from 
the shop... Pardon... I can't hear you 
for all the pounding. . . must be the 
Marley Roof guy just showed up. . . we're 
changing the color of the roof tiles lo this 
year's new softer pastels. . . Sorry. . . gotta 
go...CU0! 

eYe AUGUST 1 , 1 996 




Philosophy claw. I think. God. is the guy in the 
1st row gorgeous' Coffee & Plato? (York U.) 

Wie*a10o2 



ALLEN'S- Jan 25. Robbie Burns U: 67. long 
dark hair. Gordon? tartan Didn't approach U, 
too shy Me in blue Haggts? HV&2773 



Five Easy Pieces (1970) 

the wheat toast diner scene with 
Robert (Jack Nicholson), his girlfriend 
and two female hitch-hikers. 



Robert: I'd like a plain omelette, 
no potatoes - tomatoes instead, a 
cup of coffee and wheat toast. 
Waitress: No substitutions. 
Robert: What do you mean? You 
don't have any tomatoes? 
Waitress: Only what's on the 
menu. You can have a number 2, a 
plain omelette. It comes with cot- 
tage fries and rolls. 
Robert: Yeah, I know what it 
comes with but it's not what I 
want. 

Waitress: I'll come back when 
you've made up your mind. 
Robert: Wait a minute, I have 
made up my mind. I'd like a plain 
omelette - no potatoes on the 
plate, a cup of coffee and a side 
order of wheat toast. 
Waitress: I'm sorry, we don't 
have any side orders of toast. I'll 
give you an english muffin or a 
coffee roll. 

Robert: What do you mean you 
don't make side orders of toast? 
You make sandwiches don't you? 
Waitress: Would you like to talk 
to the manager? 

Robert: You've got bread? And 
a toaster of some kind? 
Waitress:! don't make the rules. 
Robert: O.K., I'll make it as easy 
for you as I can. I'd like an 
omelette - plain, and a chicken 
salad sandwich on wheat toast, no 
mayonnaise, no butter, no lettuce. 
And a cup of coffee. 
Waitress: (writing) A number 2, 
chicken sal' san'. Hold the butter, 
the lettuce and the mayonnaise. 
And a cup of coffee. Anything else? 
Robert: Yeah, now all you have 
to do is hold the chicken, bring me 
the toast, gimme a check for the 
chicken salad sandwich and you 
haven't broken any rules. 
Waitress: You want me to hold 
the chicken, huh? 
Robert: I want you to hold it 
between your knees. 
Waitress: You see that sign, 
sir? Yes, you all have to leave. I'm 
not taking anymore of your smart- 
ness and sarcasm. 
Robert: You see this sign...? 
(He knocks their glasses off of the 
table and they leave). 




OAST 



What do Great Expectations, Black Adder, Red Dwarf and 
the films My Life as a Dog, Five Easy Pieces and Surviving 
Desire have in common? Toast. Each one of them has a 
scene in which Toast is featured prominently. I haven't 
been able to find the section of Great Expectations where 
people eat a lot of Toast, but I'm told there is one. The 
scene in My Life as a Dog is wonderful. I haven't seen the 
film for awhile, but I remember the 12 year old boy and his 
girl friend exploring the kitchen appliance section of a 
store. Through the window, bright light streams in onto 
the stainless steel surfaces of the toasters. The older 
styles are rounded and all the metal that is bathed in the 
light has an over-exposed glow giving everything there the 
quality of objects dreamt. One of the toasters suddenly 
pops up startling them and they laugh. 

Queen Elizabeth I: Are there no heads on spikes today? 
Edmund Black Adder: No, we're training a new 
executioner and he's a little immature. It takes him forever - 
slash, slash, slash. By the time he's finished you don't so 
much need a spike as a Toast rack. 
Queen Elizabeth I: I like Toast. 

"(Irom Head, Black Adder II) 

A woman in a very small airplane recommended that I 
check out the toaster scene in Hal Hartley's Surviving 
Desire. On Wednesday I finally did. This is it... A woman 
that Jude is desperately in love with spent the night with 
him and left before he woke. Henry runs into her in the 
street and she pretends not to be involved with Jude who 
she is trying to distance herself from. Henry goes to 
Jude's place and starts making Toast while they talk. He 
also tells Jude what she said. Jude is infuriated at her atti- 
tude. Henry and Jude get into an argument and Jude tells 
him to eat his Toast and get out. Jude says, "Listen Pal, 
you can't waltz in here, use my toaster and start spouting 
universal truths without qualification." Henry is suddenly 
quiet and motionless as he tries to identify a smell in the 
air. Its the scent of her perfume that she's left behind and 
he says so. Jude pushes Henry out the door (the Toast 
hasn't popped up yet) and he slumps down in a kitchen 
chair. He turns up the dark- 
ness setting on the toast- 
er and billows of Toast 
smoke rise out of it. He 
wafts it through the room 
with his hands so that it 
will mask her scent. 




Berlin: Chil dren on Tram 53 in Pankow (1995) 
Stars. Last August I was taking a " 

ferry from Nanaimo to Vancouver. 

had spent a week salmon fishing at 

my brother's place in Bamfield on 

the West Coast of Vancouver 

Island and I was travelling back to 

the mainland. The sun was setting 

as we began crossing the Strait of 

Georgia. It was a warm night and 

the sky was clear. I lay down on the 

top of one of those large cabinets 

that hold life jackets or whatever 

and looked up into the sky. It was 

not quite dark enough to see the 

stars. I scanned the sky for awhile 

looking for stars and eventually I 

found one. As each new star 

became visible to me I numbered it 

and then I'd cycle through the ones 

that I had found remembering each 

number and ending with a new star. 

This is a great way to kill time and 

improve your memory. I must have 

looked a little strange laying there 

mumbling and pointing to different 

parts of the sky over and over 

again. Eventually, new stars were _ 

becoming visible so fast that I lost track, but I did manage to remember the locations of 19 ot them. 

It turned out that 11. 12 and 13 were the handle of the Big Dipper, the asterism in Ursa Major. There 

names are Benetnasch, Mizar and Alioth (110. 59 and 62 light years away respectively). That's pretty far. 

I have been close to getting into a physical fight with another human being three times. Once with 

some loser who was intent on pouring beer on himself and me on one of the dance floors at Whisky 

Saigon last fall, once in grade nine in a school hallway and once upon a time when I was ten years old. 

I was walking home with a boy from my class that lived in my neighbourhood in a rural area outs.de of 

Vancouver and we were talking about girls that we liked. It seemed such a normal thing to be doing 

but I can't remember ever doing it again. There was a girl in my class who I liked a lot. I moved away 

to live on a cattle ranch a year later but for years afterwards I harboured the belief that I was in love 

with her that someday we'd meet again. He told me that he liked her. I don't remember thinking. I just 

remember reacting. I grabbed him by his jacket. It tore and he ran home in tears. That was the first and 

last time I was ever angry over a woman, my first and last jealous rage. He and I stayed friends for 

awhile, even after I had moved, but I have never forgotten about my overreaction and I have always 

felt bad about it. Lately. I've been thinking about it a lot. We were all ten years old. 




Last year sometime. Nothing else has entered my mind tonight but the experience I was having J 

!e1. unpluggedTrom other concerns, people, worries, conditions - feeling completely in the present. 

What was happening, was happening. 

14 November 1996 Toronto. CANCER. THE BANKS. THE LISTS. DAVE ON DAVE, i can't sit still... 

Fall 1996 Toronto. 'I'm going to paint icebergs. Fall in love and lorget everything else. It s eerie 

when you take charge. I need silence inside out." (Four great lines from a play I saw). 

Recently I remember as a kid eating Love Heart candies. They came in a roll, were very sweet and 

had odd worisand phrases written o'n them. . bough, some recently at a very coo. candy store ha 

sells absolutely every kind ol childrens' candy you can imagine. I pulled live of .hem off .he roll in this 

order: DEAD LOSS. YOU AND I. LOVER. MAY I HOPE, I'M YOURS. 



S MALL POINTS ON TABLE ETIQUET TE? 

Never ask to be helped to soup a second time. The hostess 
may asK yon to take a second plate, but you will politely decline. 

Fish chowder, which is served in soup plates, is said to be an exception 
which proves this rule, and when eating of that it is correct to take a 
second plateful if .11— T , ^^ „ A An | 

not pour it down your throat like water turned out of a pitcher. 

Ladies have frequently an affected way of holding the knife half- 
way down its length, as if it were too big for their little hands ; but 
this is as awkward a way as it is weak ; the knife should be grasped 
freely by the handle only, the fore-finger being the only one to touch 
the blade, and that only along the back of the blade at its root, and no 
^rtherdownj mg S p 0on should never be turned over in the mouth. 
One's teeth are not to be picked at table; but. if it is impossible to 
hinder it, it should be done behind the napkin. One may pick a bone 
at the table, but, as with corn, only one hand is allowed to touch it- 
yet one can easily get enough from it with knife and fork, which is 
certainly the more elegant way of doing; and to take her teeth to it 
gives a lady the look of caring a little too much for the pleasures of 
the table; one is, however, on no account to suck one's finger after it. 

Be careful to keep the mouth shut closely while masticating the 
food. It is the openi ng of the lips which causes the sma ckin g which 
seems very disgusting 



fit is not proper to drink 

with a spoon in the cup ; nor should one, by-the-way, ever quite drain 
a cup or glass. 



[Berries, of course, are to be eaten with a sp oon/ 

Another generally neglected obligation is that of spreading butter 

on one's bread as it lies in one's plate, or but slightly lifted at one end 

of the plate ; it is very frequently buttered in the air, bitten in gouges, 

I and still held in the face and eyes of the table with the marks of the 

I teeth on it. This is certainly not altogether pleasantj Bo™ " 

must not lie or lean along the t able, nor rest one's arms upo n it. Nor 

is one to touch any of the dishesB ' WLHWBH 

IL^M . •_ | All these 

points should be most carefully taught to children, and then they 
will always feel at their ease at the grandest tables in the land. 



Finally, when rising from your chair leave it where it 
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self-portrait on my balcony shortly after surgery 
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Czech Republic from Train 



Taping calls 

• Customer consents to 
or during such recording 



recording by any means Customer's telephone calls to' 



I. This consent is continuing and need not be confirmed prior to. 
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Playing Boule in Berlin (1995 




KISS, Berlin 1855(1995) 




V. .. nobody explains anything. I can't stand it. I saw you with 

a book the other day - Pathological Anatomy- Is that right?' 

'Yes. ' 

'And it's about tumours, yes?' 

'Yes. ' 

'Do me a favour and bring it to me ! I must have a look 

at it and try and work things out. For myself.' 

Zoya pursed her lips and shook her head. 'It's strictly 

against the rules for patients to read medical books.' 

- Cancer Ward, Alexander Solzhenitsyn. 
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Distribution information (so far): Total 260 

Hand delivered: 9 3 

Sent through the post: Canada 68 U.S. 58 Overseas 24 

Number of issues sent to other Dave or David Ottersons: 1 7 
Total circulation of last issue: 2 5 

] I haven't heard from you in ages. Please let me know if you received this. 



Epilogue 

Perhaps this should be called the "Prologue." You'll probably 
read it first. I've got it. Why don't I just write this here: 

READ THIS BIT LAST!! 

There, that should do the trick... I have been feeling a bit strange after 
having finished my newsletter last week. My thoughts are somewhere 
between "I don't think I ever, ever want to go through that again" to 
"That was great! It's time to start putting together the next one." 
However, even though I haven't finished copying and distributing this 
one, I'm already making notes for the next. I guess there's no cure for 
whatever I have. I'm going to try to work more spontaneously and get 
back into my twice yearly routine. Two years is far too long. I just read 
a review in Factsheet 5 of a zine that's the size of mine that was written 
in a week! I have been thinking that I'd like to publish something that 
has less to do with me and more to do with another subject, photography 
for instance. All this introspection is wearing me out. I think that I'll 
try and pull back a little. Maybe ... 

I have sent you this copy 
of Dave On Dave because: 

M I want you to have it. 

ED You asked for it. 

I~l Y° u an d I have the same first and last name. 

ike to trade. Please send me yours. 
f~l Thanks for yours. Here's mine. 
I I I know who you are but you don't know who I am. 
|~~| We met □ recently. □ a long time ago. 

□ I have no idea who you are. Hi there, my name's Dave. 

□ Other: 
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